[NASSIM|

BUE: FY— L ALARLT I X TyoadT7a—
1 HiE: Fo— L ALIYT -

EH AT UT

Eff AR T -7

=3 SalviE RRVE BN SF S8 N |

BEATH 1> ST Ng—=
TOLIYLREI =T r— ATV T

RKI2bhyy :hOY—=FFIWTH XF2T—rTYL T

(RRAE)
i
109 (Fri) 19:30 58 B2 (F1Y)
1110 (Sat) 14:00 AL —EB (RIFFEFE L)
M (Sun)14:00 KI =5 -F 1>
18:00 FRILEKKR

g E « HII%EF

BAZE RHEH

TR © 1BEYF

NEEI-F 12— b /NURD Y

BEBAD—F 12— i ATHE MREHT775—)
FEBI-Fox—b I & ERSHEYIRT X))
BMUKI—F 1 % — b EHESR

FUZHIVER  IUERH

B VAL RARF

TKENE

BRBAH: JUR-JLdY—

BAREAN ¢ ML

FCEREHE-GERME ¢ BE) KL, =E & (Alloposidae)

S RINEBHF HHARK (T2 XTIV h—F3—)
1>8—2  AEEFET AN NNERE ILBRRT

Bh YR EEEM. AT B

XTI XTF /N b—Fa—

“NASSIM”

A Nassim Soleimanpour and Bush Theatre Production
Written and Performed by Nassim Soleimanpour
Directed by Omar Elerian

Designer: Rhys Jarman

Sound Designer: James Swadlo

Lighting Designer: Rajiv Pattani

Production Manager: Michael Ager

Script Editors: Carolina Ortega, Stewart Pringle

Tokyo Production

Cast:

1119 (Fri) 19:30 Nobuyuki Hanawa (Knights)

11/10 (Sat) 14:00 Maruichiro Maruo (Gekidan Shika564)
11111 (Sun) 14:00 Dominigue Chen / 18:00 Mirai Moriyama

Technical Manager: Eiji Torakawa

Stage Manager: Saori Banno

Stage Assistant: Shiori Fukuzawa

Props: Hikari Osanai

Lighting Coordinator: Naoki Kinoshita (Factor Co., Ltd.)
Sound Coordinator: Akira Aikawa (Sound Weeds Inc.)
Video Coordinator: Nobuhiro Matsuzawa

Technical Translation: Noriko Yamada

Interpreter: Yoshiko Shrestha

Translator: Hachiya Mizutani

Translation Adviser: Christopher Gregory

Publicity Design: Yu Yokoyama

Photography & Video: Takashi Fujikawa, Hibiki Miyazawa (Alloposidae)

Production Coordinators: Mayuko Arakawa, Wakana Arai (Festival/Tokyo)
Interns: Sumire Enjoji, Emi Kobori, Makiko Yamazato

In cooperation with MASEKI GEINOSHA, Office Shika

Planned and presented by Festival/Tokyo
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FestivallTokyo Executive Committee
Advisors:

Man Nomura (Char, Japan Council of Performers Rights & Performing Arts Organizations; Noh actor)
Yoshiharu Fukuhara (Honorary Chair, Shiseido Co.,Ltd.)

Honorary President of the Executive Committee:
Yukio Takano (Mayor of Toshima City)

Chair of the Executive Committee:
Shigeo Fukuchi (Advisor, New National Theatre Foundation; Senior Alumnus, Asahi Breweries, Ltd.)

Vice Chairs of the Executive Committee:

Sachio Ichimura (Director, NPO Arts Network Japan; Executive Director, Festival/Tokyo)
Akira Saito (Director, Culture, Commerce and Industry Division, Toshima City)

Akira Touzawa (Secretariat Director, Toshima Mirai Cultural Foundation)

Committee Members:

Mataki Ozaki (President, Assaciation for Corporate Support of the Arts; Corporate Advisor, Kao Corporation)
Sumiko Kumakura (Professor, Department of Musical Creativity and the Environment, Tokyo University of the Arts)
Toshihiro Tanaka (General Manager, Corporate Culture Department, Shiseido Co., Ltd.)

Atsuko Suzuki (General Manager, CSR Department, Asahi Breweries, Ltd.)

Masami Suzuki (Chair, Tokyo Chamber of Commerce and Industry Toshima)

Taeko Nagai (Chair, Setagaya Arts Foundation)

Keisuke Watanabe (Director, Cultural Design Section, Culture, Commerce and Industry Division, Toshima City)
Masato Kishi (Manager, New Theater Opening Preparation Room, Toshima Mirai Cultural Foundation)

Naoko Hasuike (Toshima Mirai Cultural Foundation; Executive Director, Owlspot Theater | Toshima Performing Arts Center)
Akiko Yonehara (Representative, NPO Arts Network Japan)

Kaku Nagashima (Director, Festival/Tokyo)

Chika Kawai (Co-Director, Festival/Tokyo)

Madoka Ashihara (Administrative Director, Festival/Tokyo)

Supervisor: Mariko Tanaka (Director, General Affairs Section, General Affairs Division, Toshima City)
Legal Advisors:  Kensaku Fukui, Hisato Kitazawa (Kotto Dori Law Office)

Festival/Tokyo Executive Committee Secretariat

Executive Director: Sachio Ichimura
Director: Kaku Nagashima
Co-Director: Chika Kawai

Administrative Director:  Madoka Ashihara

Production Coordinators:  Mayuko Arakawa, Toshifumi Matsumiya, Yumiko Okazaki, Yuko Takeda, Wakana Arai,
Yuuri Fuji, Takashi Osada, Shogo Shinomiya, Masao Yamagata

Public Relations Director:  Akiko Ogura

Public Relations Mami Kaminaga, Hironobu Hosokawa, Asumi Ueda, Yukie Yoshida
Accounting: Kumiko Tsutsumi

Administrators: Akiko Yonehara, Saki Hirata, Maki Fujishima

Ticket Administration:  Kazumi Takei

Technical Director Eiji Torakawa

Lighting Coordination:  Naoki Kinoshita (Factor Co., Ltd.)

Sound Coordination Akira Aikawa (Sound Weeds Inc.)

At Direction Yoshio Ujie (Ujie planning office)

Illustrations: Naomi Katsu

Website Masaya Takeshita (jiie planning office), Mtame, Inc.
Overseas PR, Translation: ~ William Andrews

Copywriting: Rieko Suzuki

Interns:

Mai Ito, Sumire Enjoji, Natsu Kimura, Emmy Kobori, Moeka Takeuchi, Akiko Domae, Kino Tokura, Shiho Nakaoka,
Kazane Nakamura, Satomi Hasegawa, Reina Maeda, Risa Matsumoto, Hinako Miyakoto, Riina Murakami, Makiko Yamazato,
Moe Yoshizawa

Special thanks to the F/T Volunteer Spporters

Organizers:  Festival/Tokyo Executive Comittee,
Toshima City, Toshima Mirai Cultural Foundation, NPO Arts Network Japan (NPO-ANJ),
Ats Council Tokyo & Tokyo Metropolitan Theatre (Tokyo Metropolitan Foundation for History and Culture)
Asia Series co-organized by the Japan Foundation Asia Center

Sponsored by Asahi Group Holdings, Ltd., Shiseido Co., Ltd.

Endorsed by the Ministry of Foreign Affairs, GEIDANKYD, J-WAVE 81.3 FM

Special cooperation from SEIBU IKEBUKUROHONTEN, TOBU DEPARTMENT STORE IKEBUKURD, TOBU RAILWAY CO., LTD..

Sunshine City Corporation, Toei Transportation, Junkudo lkebukuro

In cooperation with Tokyo Chamber of Commerce and Industry Toshima, Toshima City Shopping Street Federation,

Toshima City Federation, Toshima City Tourism Association, Tashima Industry Association, Toshima Carporation Association,

kebukuro Nishiguchi Shopping Street Federation, NPO Zephyr, lkebukuro West Gate Park Management,

Neighborhood of the Minami Ikebukuro Park, Hotel Metropolitan Tokyo Ikebukuro, Hotel Grand City,

Tkebukuro Hotel Association, Sunshine City Prince Hotel

PR Support: Poster Kari's, Waseda University Tsubouchi Memorial Theatre Museum, UPLINK

Supported by the Agency for Cultural Affairs, Government of Japan in the fiscal 2018
FestivallTokyo 2018 s organized as part of Tokyo Festival 2018
FestivallTokyo supports Culture City of East Asia 2019 Toshima

Period: October 13th (Sat) to November 18th (Sun), 2018
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