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Born in Tokyo in 1969. He graduated with a degree in French literature from Rikkyo
University. During graduate studies, he began to research and translate the later prose of
Samuel Beckett. His involvement with theatre came first as a performance surtitles operator
and script translator. He then became a pioneer of dramaturgy in Japan and has since worked
with a wide range of directors and choreographers in that capacity. Interested in seeking
ways to take theatre ideas and know-how outside regular theatre spaces, he has also been
involved recently with various art projects. He is currently a special invited professor at the

Department of Musical Creativity and the Environment, Tokyo University of the Arts.



