ARTS a % A X

COUNCIL ‘é 3}1&5;,3?:&

TOKYO z 7 . 585 0%
4 ﬁs@‘”ﬁ ey

A REXLRE  CRONT
FESTIVAL TOKYO 20%17F  TOKY0®2020

The Coming Storm—E Kz T4—AF-IET714Xx/b
B TAL-IVvFINR

The Coming Storm Forced Entertainment

Direction: Tim Etchells

EXTETIELLEY ALLVLTABEL ™ g 3 ErEYERESCE

© Hugo Glendinning




wmH/— b

FAL I yFIILA

HOFIZHZ—DVEDDYFEICHET SN G
o FhrzbidVDDH ZTOEBICHLYEK
RmERL TV, 2E21E [AICE->TBER
W), ZLTCEHD] EVS-HWEBERL AL
Do Fhi=BlE DRI MODIKE L. T
TNy bDOIEFIEET LD GEFH L VWHEEIRL
T\,

[The Coming Storm] #D<3 & &, Fhi=b6ld
WOBHDEIT, —DDWFEE DA EDITRD
T o [P DHEF. UN—HILTIE, #FEIE
MR A AEISEAT W o7, BRSO
BOHEE. HER A A —TIL, fHEPEI I L L.
BEWNMCEELEWV. ZLTFELTW

ENE, EFHEE. X527 U6HE, ZLTHE
HEWSLRETORRIE, RE2TUATORE %
WL TEINBE 7723 BEERDERE
LT HEE -5 DOXEE CAHERR (FRDRES
LAV —AEFELIATN TV,

ERDARYDEKRT 23" Dix, Z5L71-E
LABAEDYELICHEWNTTH B, ICENE%E
BLTOONAETXAMNE, BB HEAS
T AZTFTEINEBOEEL, BERELTUE
Shi-¥Eld. 2 THD, ThoDELIERT
BT IBAD—EICIIERMEDHY). W<OPIHE
ABGHFEELTEESNB Y. ZDHWEIZHIED
DAT=BlE, EATHEAORE TEMELBED
70y hDEOIBEEELTV S,

HLbH, COHBERUC L ICRIIETSN S,
ENEMT. BIzM T AEBELFRI RS HRT
BEWLEEEE BRIV ELTTBELES,
ZIhIE, 72720 THBULPBEVDTH S,

ZOERICEVWT EErb- B0 ESR

ETVWBDIE, KEREMEBIEICETICLLT
ERIhdEVnIZ e, HULIIBIRMICHSESh
3EWVWHZETHB, [The Coming Storm] Tld.
1K BADYEI PN FILHATWLF (B
BVIEAT) IREA O EFBh TV, Zhid
WKODPDET REAENF DLHTEEDHOD
ERPTH2EEDPNIKWMERLPH LA GV, X
B MEEIKIE T, ZOMEDR—2 1A=
PRESIIERVICIhZEEBYEDY BHY)
BILICRZAT NINFICHELTWL, —A
Th > HETHEHF D) BT DOERIE.
MEEWIENHI -V ARV DLELNE
Vo ZOREBIFGERM T HNT. IxLXy Yo
T FEERZENSH/ING—2EHS, »DORD
Neb-oGELONZZEIZH D, FAF=BIFLEL
FELiMredbOER DR eBU NS,
WObLHEE T RERDAHLEREL 2ERELA
TWaD7:,

(BUER - BBILUERE)

FALIyFIIA

1962F4 £, 84FICT+—X
ReI a7 A2 A2 hDEKILIC
S, EHEBED D, INTF—%
SAEVATNT-hEWMEE
TR LG5, EEDT A TR,
BEPHZICESbhEVNANS R
MICEB L AEBERIT TV S,
2009F(CIE MEE (F 57 17)

© Hugo Glendinning
EF—=IC BIEONSREREELE [FHDEVWMEE] £ RK,
A1 [The Coming Storm—@&N K/ Tk, ZDT7—< %5
AL BEDT Sy 717 G EAA - DT —
T TF—F NI AERMAI LS, £ BAEL
TH MDT—F4APEDATHRL - 3 £ EBHIICT TV
B, TLHAZ—KFINT+ =T L RAEHE,



XIN—1"3E3 [The Coming Storm—@E» ¥ /=]

T4 —ZARK- I 2T74 24> MI2BEMFITIEEHL
T&Tzo FhbDERIE, B2V &, “RER” 250
BRICH D, [MEPEAPRTIILLT ESLTE
Bl Ate352)FaebidV Db Z ALV ER T Y
. ZLTESBEAZIRL WS, FhrBIE /X T4 —
T—DEDHFEKICETHEKREFE STV D,

NP FABDEREICRN N ELDEBIN?
TR HEDN? RHIELV2TNDB?
ZThEDHRM?

28FEBBEVCE DWW BN W), FAB IR ED
T—DDREAWNEEN E T TE o BERP
EEEHEICHEA L TELZGFRE BHIEEVICR
DPNHITEDHH B,

BN ORSR. EIEOE 4o

[The Coming Storm ] D#&IEIZ & V) b - 7= R,
Far=bhkE Lz o= &ld, i3y [#EE] =
W falh iz o7,

ZND5HI—DFAEN RN oD o -DIEFE,
EDBFREXT—ITEIZE o720 —BRIICY
N=BITHERLTWEEBRBIC. EVWTyT I/ hE
TIBHole—ZZh 5L IR o7

ZOERIE “ROME (CHRELEHD AN EWND
HEANBBVDSIEES, REOWE HBEE
EEHREAESEDL D ICEEN T, ZThBHEI IR
LX—DEITHSN D BN, REDYEIFH
BWEfED,. K T1 T T 8IE52T<BIRE
LTEW K B2 fD. REDMEEISEASE B
D HEFRDIES LS T BITEZ B D,

© Hugo Glendinning

Zhid. AEDOFTHREICH4ZLWEXRPS LG
Vo ZNiE A7 —JDLETHICT 3ICIEERHE
Tazenrdblhhiiy,

K SADBEV EFHRE O HBEEDBEICEEN S,
WOEREBPNET. ENERBEL. EVDYEE
PHOETERB LAY, S\ ED 5,

Fhreb IR L B DICRIREIZN TV S, BESL
WREBICEEZZAT. RDAINELIICRT—V %
ERIE 57zV) - THEICIE R DD H o 74)
T3,

BEES LCEMRE CRIREBRRED. REICHZRY
LI LEBVBERNEED STV,

ZNEBEIERPE ELEE, ZLTHE U
FESEZHLNE L,

EBICESTBEREICTIT1 T THD, i
IBZZICESTWAEFRB LAY, ThE H
ISIELVWOFE, #ESER S B, Fhrzbr Liz2 &
DRERERNEN) g

(“A taster of our Introductory DVD about The
Coming Storm” & V) F1ER%)



T7x=AR I/ RTAX b

EBLWEAEICHTIEEEERE
TGV brE D (HREHHRBALIKERERED)

TH—=AR I RTALANE AT IUR
MEBICHI LIt 2 —AZBERZROFEES
[CE-T1984F ICHER S 7=, REITILEEISORE
FRSEUABENEVWT—T( A NERTH %,
ERBICES AL T I RICH B TEET
21 71—V RICRLEE T L TLIE, BIIBLS D5
FICOERIRABEIEEBAA, BB, TIRIAT ¢
T AR =3 B ERREL /2. BER DR
CBESHVERERE, [T+ —7 X D#
BEMRBFOXRD A THIRLDODIIRLEN S B
ELiE 2B EMLATS0L EHDEERI A
EREEHHLTE . BERATREARICY 7—
T =73y T eIV, Q0FERFEN, S FEKE
ERRTB7T7oF 4R N T3 -7 XEM
ELTHZINB LI ST

SMEE T LTy FIZXERDIC, OE -
T—H— UFv—R-AYR> LT - 37—
e ¥vo— AT TU—F2AF 5556
ADTATALN=IIESED HEVED, ZOEFAD
BEOVEDTHD, FHERIEHBETET—
TAZANEHIL, HIEEORINERNHTH, LIE
SLTBEMUEVBRALILEI T —IANE
Wo TH—ARILETFALAL DL, B4
HMEDEBERKIT LIS, MFEHCEBIILE
AERE B BNEEHREE L TERERRF
ELTWKCERIG. ZREDABSTHAICEWTH
HEYFIERL L,

ESICHETANZE. AEOI)RLUI S %R

WL, T3 —~—ELTDREEEILLET S
TATDRANIZEDARTFILPHEBIENEET S
N S UIN TS TV 92
DWNIEIG & BFICFHOLIIC BRICETDLD
ICEVE, Elh, &P VBT TWBAEES, [E
RSN BB/ AR/ BRR] EERTEN TE B,
KERORAEEEPAVEL 2R EHOEH
P ARTFER L ERICIW D DB N ARIB TH Y i
Ioh30E. |/ BEHH. BliEEVIEIBICE
W XFBEYRATMRCER 3D EH STV S
hE5TH3,

TEEN25E TR M A 7-20095 ., SEEIFFAR
Do - H—RF—EDA > 2E21—ICHNT, Ty
FIIWRIERDESIZEATND,

BRIEHROTVWARTIR BV EEIC, SERD
ETsszeic. MUBHNTO B, ERIOGEHN
BFRRPFEERL VWS —AT FRKF@mlh->
THEELLPITLEIAL BRI RIS 2
IC.ZNEDI—EBHAL T RITZIETHME
BOlHZ2&0LTW 3,

(The Guardian, 23 February 2009)

HEEICEBL AN SbRFE LY I IR
BERV)RT I4—ZAR I 2FA AL hDE
miCiE BIOREINDEBEREEN BATLS,
BIZIE 2010FEDRIMAAS LA R) — Ly INT F—
22T T=Y T AT 1/NIVICEE L 72200018



BIZRAQ&At Y>3 [Quizoola! ] (1996). &
CBRATHo/W HEFEL X E LN LED
SEEZEN VL CENE & 551 22405 BHAT 1 T
[REP T EF-T Bz n20HT] Who Can Sing
a Song to Unfrighten Me? 1999). [#% % 7=1%
BEE CTRD/ HELITBERT] & BRI
Bh->TREFEL. TOREMEEEILTEIT
@A AR—KEI[#A] (First Night, 2001). 1{&
FISHBNFEDE S £ 20T NES TR TR
BHRICUTER L NEFER [HRREE] (The
World in Pictures, 2006) &L\ >7-90&F %Y
LIEDREKETIE. EETRIILETSNS, DK
NHNRHUKBBEELTRBEEI I 2T A A B
IC.BBELDERERRICEZAThZTIEICE S,
HEEFHEEEYZBVDEELIBEN S L
3—HT BGTBEIN-EE-TEELL. F
Ty MUOIWWRUEEKR T IEEDHIIIEBL LS
13750,

RELGER KBUIEREXZSTRNIAIL
ISEBMEL. EHB G BRI ERER S VSR
RIDHDIHTIEREEBICELLOIETD
T4—AR -T2 ETA LA M BT 7
FrIVREMELTOMMEREILLTALLVY, (2
HrHHEY. QM4 VIL - FoaFIL - O T742—%]E
METHIREFEBIRDERICRAMAETND LR
CHREDEREEHELTELIOERD, 7T
AR KD BVELET MEFEIA IR CRONT
WBELIEN L, AT T —IVRICHS

EEBECCORBREEY, ERBMHO N DEB
EBBIEEIC, FRIRFIRETHFIERTER Th S5
THEHDIDED,

TH—ZAR I RFTA AL NOEEFEDERIC
WMIEBEEAERR T, BEMEHIMERHY /-
WONEICKHTEIEMERERICHRI >THI,
e ET S DEBREHEBEVDEREBRICH
%, [The Coming Storm—@&E A 7] 1£. 6AD
HEPBRERISLBRTH, [LVEEIE. Btk
BHELDPSAES, ML 4173y 7k ET
J—DHEHCAICEBVETEICE - THES, 6A
EYI7EBEVE WV, BEVDEEED/EZLY
W LENS, B2ICESTDILVWHIRE] 258
VT, BREIAXTL HFRIELZ X RAR
WEZRBESPRERET I3, B7 7V TEH
UimRA BEDH & 7248, 13mDEFIC/N
A THE72TDF. HHBEIP SELFNTD
KOELE BHCERTRICEING A XA —V -
TEMREP AL BN BIOMEBICTIEASh EHA
TV ATD[BeoEEFALRILT, RIS
HEEEBER]| CTERELDIDESRICIE. BBk
HBHELVBBINEREZEORIITND, 129 HEE
BEODICEC HEXERICETIEFNLERA
X HNEEEEECHEBOKRTOMERF . T
FHMEFEBRINANZU D, 22— K NEDBE
BERTRBIICB LT EE A>TV S,



T4—ARIV/AFA VAV MNDDDIB[YE

[And on the Thousandth Night...] (2000)
BENBRICARGEHFIN -, 6BEH#GET 5/3 7+ —~<
RIS MBEEZDOEEF MEEZDOEBIFORICENTE
NEZBEEEEE LABARMEEFERL TS,
RolEVWFNWTL hEZLR—ILDERBE LN, FHEL
FRRICHUAEBADIN T —<— L THEEIRES N B,
MEIRHSBHDREICES|Zh, DKW EFShTVL,
LD L. ZETREALMBEDEDDZ LEFHFEINE L, &
DYFED. BIVEIOSNZZELRL BIPDINTA—7—D
“stop” D—E TESNTLED, ZLTHS IERLESTT:
VBEDHEEENIZTDR,

[Bloody Mess] (2004)

HEICE SR NART A M BB T 5, {EHEDEN D
FAETION2AN BBERSWMSA ETHEVTER \IEEE
EWED B, IADLEH EBZTHRIDL D ICHERICEZ, X
WEAEDPERS E. REECEBATEEZAD S, IADB
WEY T NLIEOHRDEEEEVIRDZP. ThbT<
ICESND, 2ADBHIFEIDEETILI AT EE
ICEEW A REHBET B, ELVERPERETAZT,
T4—AR-I> 2714242 D [Bloody Mess] I35iBAX
KR EERT B, GIVBESN /- A MEE. BRP D)
EBICOHKREMERIE. 7+ —AR I 2714 %2 kD20
FEIChA2BRIEEBNDEERIETH 2,

[Void Story] (2009)

[Void Story] &, 74 —ZR-I> 871 4> M BEBREL
JIHNVERRDEETH D, £5TT7TF KT DIEED
LT —TIVICEY, BREDLN BN S BEICBLTE
HEEETL. SECHE RPN OBVEZNELEDR
BEEMAD, RHI, T4L-TyFTIADI=Z—IEE
EFNDEWT XX D, ERAOJRELRBIGRRDIGI > 7
BEEIhD, ZO—BDAA—IH, BoIFDEBEIEHR
(T ENSFEEREINLEEDR. ZLIF—-Y18h
Te A A=Y DIRE THEE (narrative) DRFE(LITED SN,
ZNS>DFHSEXIC [Void Story (FhHDHVHEE) | 4
Fh3DTH5B, Photo © Hugo Glendinning




WRCE: 74 —XAF- T2 8712 X2 b

HE OEY - 7—%— TN X UFv—R-AIR JL—Ib-7—
Sl Fvy—FFL FU—FARN

BT LIy FIILX

FHAZ ) Fr—F-OTr>

FRBAT 1 —JL-IR7—F

FE TN TH=ZAR I EFA A
BEIHNEL D32 TN —

EHBF  AZXEZ—FULT T

HE:T1-L=— RAVE 2

HEWE NI YA NTTTM2 (Tyt) PU1Za B@RISR X
F=TL—gI5 (Fa—Vvbk), 22V 71—a—BIF (T1—2) LN
TRINERL (N RKE R —E2&—), TTRAT (/b R—h2R
(X)), LIFT (B2 RY) NEY—F—h-tr2—(AYRY) Y171~
WR-SF - hY I

TA—=AR TP BFA A NET =Y H IV AT 52 REVBIELE
ZUTVET,

RRAERZ YT

R 'IEF+HEBE

HINEB7 VA2 b IIESET

BREE AHTE

SBHER AL

EMA—F 13— b KRR

JERI-Frx—b RANIBZ

FBEAO—F 13— b HEAREETF BXEHT774-)
FEEI-7x— ARl & EREHY I FI1-X)
REEE  TELE

FET7ENMY— BR R (BEFE MR £{(33)
FH- PR AT

SR BHEF. TTV N HD

EHER: Al
oNE: BASHY SR [FEibRME)

FITZ%v7

HITEREEE | AT

I ABUBE

FE7 2B b BiBEBT
70> MEE IR
TRTIL-FL 72— BT

A—ZF—hIFTAN-TOTFL(YAMP):
REETF. SHER. (FERS. FILEHE

SRIBN T Ty Y2 h
BIEL T LA NTUFS 5 HTRE
T AT/ h—F5—

cou,

Supported using public funding by
ARTS COUNCIL
ENGLAND

@@ BRITISH

b

LOTTERY FUNDED

oun®

@@ COUNCIL

Conceived and Devised by the company

Performers: Robin Arthur, Phil Hayes, Richard Lowdon,
Claire Marshall, Cathy Naden, Terry O’Connor
Direction: Tim Etchells

Design: Richard Lowdon

Lighting Design: Nigel Edwards

Music: Phil Hayes, Forced Entertainment

Music Consultant: John Avery

Assitant Director: Hester Chillingworth

Production: Ray Rennie, Jim Harrison

Co-produced by PACT Zollverein, Essen;

Festival Avignon; Theaterhaus Gessneralle, Zurich;
Tanzquartier, Vienna;

Les Spectacles Vivants - Centre Pompidou, Paris;
Festival d'Automne a Paris;

LIFT, London; Battersea Arts Centre, London; Sheffield City Council

Forced Entertainment is regularly funded by Arts Council England.

Tokyo Performance Staff

Technical Manager: Eiji Torakawa + Karasuya
Assistant Technical Manager: Yukiko Kato

Stage Manager: Chizuru Kouno

Stage Assistant: Yui Matsumoto

Stage Design Co-ordination: Eisuke Otsu

Prop Co-ordination: Chie Hasegawa

Lighting Co-ordination: Makiko Sasaki (Factor Co., Ltd.)
Sound Co-ordination: Akira Aikawa (Sound Weeds Inc.)
Dress: Nanaka Adachi

Surtitles Advisor: Satoru Makuuchi

Translation, Surtitles: Tomoyuki Arai

Interpretation: Sonoko Ishii, Mika Eglinton

Photographer: Jun Ishikawa
Video Documentation: Saikoudo Co,. Ltd.

F/T Staff

Production Manager: Tomoya Takeda
Production Co-ordinator: Yuka Sugiyama
Production Assistant: Fuyuko Mezawa
Front of House: Kazuaki Nishimura
Program Director: Chiaki Soma

Youth Art Management Program (YAMP):
Yoko Ito, Miki Imai, Asuka Sakuta, Marie Moriyama

Special co-operation from British Council
Supported by Great Britain Sasakawa Foundation
Presented by Festival/Tokyo

SASAKAWA
FOUNDATION
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Festival/Tokyo Organization Committee

Ushio Amagatsu  Ghoreographer, Director

Hitoshi Ogita Chairman and Representative Director, Chief Executive Officer, Asahi Group Holdings, Ltd.
Akiniko Senda Theatre critic

Taeko Nagai Chairman, Japanese Centre of International Theatre Institute (IT/UNESCO)

Yukio Ninagawa Director

Hideki Noda Director

Man Nomura Kyogen actor

Yoshiharu Fukuhara  Honorary Chairman,Shiseido Co.,Ltd

Festival/Tokyo Executive Committee

Honorary President of the Executive Committee: Yukio Takano, Mayor of Toshima City

Chairman of the Executive Committee: Sachio Ichimura, Arts Network Japan Director

Vice Chairman of the Executive Committee: Masahiro Yoshizue, Director of Culture, Commerce and Industry
Division of Toshima Gity

Committee Members:

Noriko Yamaki, Culture, Commerce and Industry Division, Director of Cultural Design Section

Hideo Onuma, Director of Secretariat of Toshima Future Culture Foundation

Masato Kishi, Executive Manager of Toshima Future Culture Foundation

Naoko Hasuike, Arts Network Japan Representative

Chiaki Soma, Arts Network Japan Program Director

Supervisor: Katsumi Amagai, General Affairs Division, Director of General Affairs Section of Toshima City
Legal Advisors: Kensaku Fukui, Hisato Kitazawa (Kotto Dori Law Office)

Executive Committee Office

Program Director: Chiaki Soma

Administrative Director: Naoko Hasuike

Vice Administrative Director: Hirotomo Kojima.

Production Manager: Tomoya Takeda

Production Co-ordinators:

Chika Kawai, Orie Kiyuna, Aya Komori, Yuka Sugiyama, Mami Takahashi, Fumiko Toda
Emerging Artists Program Co-ordination: Hitomi Oyama

Media Strategy: Kanon Matsumoto

Media Strategy Assistants: Satoko Kitazawa, Kanoko Tamura

Open Program: Sayuri Fujii

Open Program Assistants: Suzuko Tanoiri, Takashi Goto

Ticket Administration: Rie Nagahara

Ticket Administration Assistants: Nagisa Sugahara, Jyonmyong Yoon
Ticket Center: Yumiko Sasaki, Kumiko Sato

Administrators: Madoka Ashihara, Hisayoshi Isshiki

Accounting: Kumiko Tsutsumi, Ryoko Aoki

Technical Director: Eiji Torakawa
Assistant Technical Director: Chizuru Kouno

Lighting Co-ordination: Makiko Sasaki (Factor Co., Ltd)
Sound Co-ordination: Akira Aikawa (Sound Weeds Inc.)

Art Direction + Design: Asyl (Naoki Sato + Kohei Nakazawa + Masataka Kikuchi)
Website: Shinichi Hamada + Satoko Kitajima + Yu Shigematsu (loftwork Inc. )
Public Relations: Masako Taira, Akihiro Mochizuki

Overseas Public Relations, Translation: William Andrews

Merchandise: Jun Watanabe

Editor/Writer: Rieko Suzuki

Organized by Festival/Tokyo Executive Committee

Tokyo Metropolitan Government, Toshima Gity, Arts Gouncil Tokyo & Tokyo Culture Greation Project &Tokyo
Theatre (Tokyo for History and Culture), Toshima Future

Culture Foundation, NPO Arts Network Japan (NPO-ANJ)

Produced in association with Japanese Gentre of International Theatre Institute (IT/UNESCO)

Sponsored by Asahi Breweries, Ltd., Shiseido Co., Ltd., Bloomberg L.P.

Supported by Asahi Group Arts Foundation

Endorsed by Ministry of Foreign Affairs, GEIDANKYO

Special co-operation from SEIBU IKEBUKUROHONTEN, TOBU DEPARTMENT STORE IKEBUKURO,

TOBU RAILWAY GO, Ltd., Sunshine Gity Gorporation, Ghacott Co., Ltd.

In co-operation with the Tokyo Chamber of Commerce and Industry Toshima, Toshima City Shopping

Street Federation, Toshima Gty Federation, Toshima Gity Tourism Association, Toshima Industry
Toshima G t Ikebukuro Inbound Association, Ikebukuro Hotel Association

RTIT, J-WAVE 81.3 FM, SHINCO, CINRA.NET, Bijutsu Techo

Hotel Partners: Sunshine Gity Prince Hotel, Hotel Metropolitan Tokyo, Hotel Grand City, Sakura Hotel

Ikebukuro

Regional Partners: Ikebukuro Nishiguchi Shopping Street Federation, NPO Zephyr

PR Support: Poster Hari's Company, Nevula Extra Support Go., Ltd. (for F/T Emerging Artists Program)

Venue Co-operation: Asahi Art Square (/T Emerging Artists Program)

Media Partnes

Approved by Association for Corporate Support of the Arts

Supported by the Agency for Cultural Affairs Government of Japan in the fiscal 2013
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